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o, fan base include: blues artis
# " jues groups the Bluebirds, 1 (.
#°" 5 Dan, and Bluegoose; rocker Dal
;o”'slaauntr)"fdk artist Victoria (‘Louisian
5 ,cand the Ever Ready Gospe] Singers,
”imséfe are 21 radio stations in the cj
. deast a variety of popular music formats.
g _ rock, contemporary Christian, ;

€asy list
Ul en-
uJUan 4 gospel. Performance venues i, the Shreye.
i * gosster metropolitan area are Provided by fiye

rboat casinos and hotels, twq Sports ang

\d

inment arenas, and severa] auditoria
?

t Jerry
Okie &
€ Haw.
a’) Wil.

Y, of Wthh

e = includ-
the Shreveport Municipal Auditorium, the

; fne of the Louisiana Hayride.
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as oil money poured into the region. In addition to

dcatters’ seeking fortunes, the oj
attract_ed African Americans, who sought vt(:)r(}zo::i
the oil fields ang soon established a thriving
community on the city’s north side, Consequently,
the influence of predominantly African-American
musical styles such as blues and jazz endured in
Tulsa through the twentieth century. The area
produced several notable jazz musicians, including
Jay McShann, who became one of the foremost
practitioners of the Kansas City style.

Indeed, the hotbed of musical activity in the early
part of the twentieth century was the north Tulsa
neighborhood bordered by Greenwood, Archer and
Pine streets (source of the acronym in the name of a
popular R&B group, the Gap Band). Prosperous and
vibrant, this area was known at the time as the
‘Black Wall Street.” But an infamous race riot in
1921 left the area devastated, and it took decades
for it to be rebuilt. In the late twentieth century the
area became the focus of civic development activ-
ities that included a jazz renaissance highlighted by
the annual Greenwood Jazz Festival. Located in the
revitalized Greenwood district, the (?kl;ahoma Jazz
Hall of Fame strives to preserve the city’s blues and

heritage through public education in the form

Jagz nd scholarship

of for example, free concerts a
PI(;‘%:;S‘::‘; .most prominent musical landmark, repre-
seﬁting a different social and musical segmen:;o x;
s Greenw
n few blocks from the ; .
lﬂmt_eé ﬁye:duﬂng symbol of Tulsa’s role in
dﬁmmct am'l western music, Cain’s Ballroom dates
o 1924 eaturing a spring-loaded dance floor,
f F 'tgd\,daily performances in the
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3. United States (Continental)

he seminal western swing
0s and 1940s by t
1E)c;gup Bob Wills and the Texas Playboys. The Sh;::
s broadcast across the region by theA powe! e
ik f Tulsa radio station

itters O
50,000-watt transmit £ .
KVOO, which also gave singing cowboy’ Gene

Autry his start in 1930. Wills’s PO_P“laﬁty i i
Jeader was matched only by the likes of swing stars
such as Benny Goodman and Tommy Dorsey. After
wills left Tulsa for Hollywood in 1943, his bzothef,
Johnnie Lee, continued the daily broadc.as,t until
the late 1950s. During those years, Cain’s also
hosted shows by major country and western artists
such as Hank Williams.

Cain’s experienced cyclical activity in subsequent
decades due to numerous changes in ownership. It
reemerged in the 1970s, bringing punk and new
wave acts to this ‘Bible Belt’ city, including a
notorious 1978 performance by the Sex Pistols.
The show was one of only seven US performances
the group gave with bassist Sid Vicious. In the early
twenty-first century, Cain’s continued hosting na-
tional acts ranging from Willie Nelson to the
Queens of the Stone Age, as well as local performers,
and the annual Bob Wills birthday celebration. In
2003, the facility’s new owners invested almost $1
million in a major renovation.

Originally a session musician for producer Phil
Spector, Leon Russell became Tulsa’s most influen-
tial rock musician. A producer, arranger, singer,
songwriter and pianist, Russell contributed to
countless recordings of the late 1960s and early
1970s, including albums by Bob Dylan, the Rolling
Stones, George Harrison, Eric Clapton and Joe
Cocker. His own albums featured period classics,

such as ‘A Song for You’ and ‘Tight Rope,’ that
defined the blues-country-rock concoction known
as the “Tulsa sound.’ Russell’s influence paved the
way for other Tulsa musicians, such as the bassist

Carl Radle and drummer Jamie Oldaker, who played

0

Tulsa’s development a3 a muygj 1
SCal epgy

mixed blessing. On the one hang, j, 08
of a wide variety of musica] ‘it\"ie\ Poy
hand, musicians from the regiu[', (;1‘1 On tha Othg
are Chet Baker, Patti Page, Daviq 3“ mxmi.m“
Twilley and JJ. Cale) rarely remaip !‘l\tl\s' “\viR ‘
area. The music scene thys generates g, i.l the 1, k
who rise to prominence whijle them‘_ W neyy
has been the teen pop 80P Haps
enjoyed tremendous international Su; on
late 1990s while maintaining Wsider;q:\-m in

Tulsa’s impact on popular music al:: Tulsy,
songs it has inspired. They inclyge "l‘\u[ iNclyge
recorded by band leader and Planist Ben[:a Bltw“"
in 1924, Tulsa Stomp," recorded by o ‘l:'len
the Texas Playboys in 1938, Gene pity, w0 Vs ang
Four Hours from Tulsa,’ and the oft.m,,;e;ed e
Time,” penned by Danny Flowers, Don ol ulfa
guitarist. They also include ‘Tulsa,’ the themeamu
written by Allie Wrubel and Mort Greene &: ::g
1949 film of the same name, a Sprawling action ml'3
of the clash between cattle ranchers and ol drillee
in 1920s Oklahoma. The most notable of the 5 s
inspired by Tulsa may be ‘Take Me Back to ‘hﬂrslf'
the 1930s western swing classic written by Wills an('i
Texas Playboy singer Tommy Duncan.
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»nanies based in the outlying suburban regions
.:er\-l begun to nval the govemment in terms of
splovment numbers, and Washington has be-
ane a center of the new economy, nationally and
Johallv. It 1S also home to the highest concentra-
san of journalists in the world.

fourism is Washington's leading private indus-
7isitors a year.

o, attracting some 20 million

Jmactions are concentrated around the Mall and
¢ Capitol (the hub of govemment, containing

B

wth the House of Representatives and the Senate).

ey include the White House, Supreme Court,

Wshington Monument, Jefferson and Lincoln
\imorials, National Archives and the Library of
{ongress. Major memorial sites include Arlington
Vational Cemetery, the US Holocaust Memorial
\seum and the Vietnam Veterans Memorial.

The Smithsonian Institution operates 14 large
2wseums in the city as well as the National Zoo:
The Rennedy Cente.r for the Arts, on the banks (?I
% Potomac River near the Lincoln Memorial, is
e to five theaters that offer concerts, opera,
Busicals, plays and film festivals.

Ulitary Bands and Early Sound Recording

The Marine Band, the United States’oldest profes-
was established by Act

“al musical organization,
¥ Congress in 1798, In 1801, it performed for the
Bl of president Thomas Jefferson and h2s
i aamnn& for every inaugui‘a} since that time, as

title ‘The March xj
Under Sousa’s
became ope of the
City that not oply
but which p!ave‘d
history of the Eeco
in 1888, that Ge
who came to W
method of soun
Edison’s cylinder

ng.’
stewardship, the Marine Band
world’s first recording stars in a
gave birth to Columbpja Records,
ax\1 Important role in the early
tding industry itself, It was here,
Tman immigrant Emile Berliner,
ashington in 1870, developed z;
d recording superior to Thomas

» using a flat, non-wax disc
_ ! z photo-
engraved with a lateral-cut groove. The flat disk

permitted inexpensive mass duplication. Berliner’s
gramophones were originally sold for business, not
entertainment and, in 1889, several Washington
stenographers formed the District of Columbia
Phonograph Co., one of approximately 30 local
franchises selling dictation machines. Convinced
that the phonograph could be turned into an
entertainment device, Columbia’s Edward Easton
turmned to a mix of acts passing through on the
vaudeville circuit, as well as local musicians. The
first record catalog, a one-page sheet in 1889, listed
no names, only the kinds of music available. It
included 27 marches, 13 polkas, 20 monologues
and 36 whistling numbers. In 1893, Columbia
became the first company to record the female
voice.
Theater and Concert Stage Performers
Washington has a long history of theatrical and
concert performance by African Amer_ican.s\ The
first professional opera company in Washington,
the Colored American Opera Company, founded by
John Esputa of the Marine Band, was blaFk. 1tfx::l\s
set up in 1872, 10 years before the toun:u;i 0 eareS
Metropolitan Opera of New 'York an : V!
Opera Society of Washington.
pefore that of the Op e e
Washington-born soprano Lillian Evanti, wh &k
ington’s Howard University
uated from Washing &) in 1917, became
(known as ‘the Black Ha}'var )t i fom’l a
US opera singer t@ per ;
the first black e ith the Nice
: . le in Delibes’ Lakne W
singing the title 10

Opera iﬂ 1927
One of the first

Aftican—American stars of min-
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